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COMPOSERS
MAURICIO DE BONIS
(Brazil, born 1976)

Mauricio de Bonis is a composer, pianist, and Assistant Professor at the Institute of Arts of
Universidade Estadual Paulista where he is also the Coordinator of the Bachelor’s and Music
Degree programs and tutor in the PET-Música program. He has three degrees from the
University of São Paulo: a PhD in Music, a Bachelor’s Degree in Music with a Composition Degree,
and a Master’s Degree in Musicology. As a composer, he regularly participates in national and
international contemporary music festivals. He also works as a researcher in the areas of
Processes of Creation, Analysis, Composition, Citation and Metalanguage in Contemporary
Music.

MELENCOLIA I (A3) (2013) (CANADIAN PREMIERE)
Staring at Dürer’s engraving, Melencolia I, it is hard to believe that Melancholia by von Trier was not derived from it, given
the many common elements. Nevertheless, what the 2011 feature film brings as a class portrait at the current stage of
“civilization” is distinct from the symbolism of the 1514 engraving. The same may occur with Melencolia I (A3) if heard next
to La Malinconia (Beethoven, op.18 no.6: IV), as a meditation that derives from the same elements. The initial motivation
for this piece did not come from Albrecht, Lars, or Ludwig, but from the archetypal formation and the fortunate gathering
of Simona Cavuoto, Felipe Scagliusi, and Beto Kanji.

LOTTA WENNÄKOSKI
(Finland, born 1970)

Lotta Wennäkoski studied composition at the Sibelius Academy and the Royal Conservatory of
The Hague. Her teachers were Eero Hämeenniemi, Kaija Saariaho, Paavo Heininen, and Louis
Andriessen. Wennäkoski’s works include Sakara for orchestra (commissioned by Esa-Pekka
Salonen), the flute concerto Soie (2009), the mini opera Lelele (2011), Verdigris (commissioned
by the Scottish Chamber Orchestra, 2015), and Sedecim (2016) for the 100th anniversary of the
Sibelius Academy Symphony Orchestra. A CD of her chamber music, Culla d’aria, was published
2008 by Alba Records. In 2015, Ondine released Soie, which consists of Wennäkoski’s orchestral
works played by the Finnish RSO.

PÄÄRME (2015) (CANADIAN PREMIERE)
When talking about the art of composing music, craftsmanship is often mentioned. In the piano trio Päärme, Wennäkoski
has a very concrete idea of craftsmanship as a starting point - that of sewing. Päärme has a light, bright, and pulsatile
character, and it is built on little canons in many passages. The handprint of the hemming is also enriched with noise
sounds and non-conventional playing techniques. Päärme was commissioned by the Kimito Island Music Festival, and
premiered by Sibelius Piano Trio in 2015.

FERNANDO RIEDERER
(Austria/Brazil, born 1977)

Fernando Riederer was born in Rio de Janeiro, Brazil and moved to Florianopolis, South of
Brazil, when he was a young child. In 1997, he attended the Escola de Música e Belas artes do
Paranám, the School of Music and Arts of Parana in Brazil. There, he studied composition with
Maurício Dottori. Fernando lives in Vienna, Austria and has studied at the Universität für Musik
und darstellende Kunst Wien (University of Music and Dramatic Arts of Vienna) with Dieter
Kaufmann and German Toro-Perez. He has earned several composition awards and has had his
music presented in Europe and the USA.

SHŌ III (2012) (CANADIAN PREMIERE)
Shō III is the first piece of a cycle that uses as a structural material and poetic inspiration the ancient music of the Japanese
court, Gagaku. Shō is the name of the mouth organ made of bamboo that has a limited number of harmonic possibilities.
The piece expands these possibilities with transpositions and overlaps of chords creating tensions that are manifested
in texture, tempi, and dynamic organic variations. Starting from the old Japanese music, I create an organic and abstract
texture that flows in an inconstant way with impetuosity of expression, backed by static and cold gestures. (Fernando
Riederer)

ASMATI CHIBALASHVILI (ასმათი ჭიბალაშვილი)
(Georgia/Ukraine, born 1986)

Asmati Chibalashvili was born in Telavi, Georgia and she graduated from Odessa State A.
V. Nezhdanova Music Academy as a composer with Prof. K. Tsepkolenko (2006). She did her
postgraduate studies at Kiev National P.I. Tchaikovsky Music Academy with Prof. Yevhen
Stankovych (2010). She has won several children composers’ competitions in Odessa and
Kiev. She was awarded a diploma from the Georgian Ambassador for the popularization of
Georgian art in Ukraine (2002). Now, she is an explorer and junior researcher at the Institute of
Contemporary Art of the Ukraine Arts Academy.

LIGHT (2012) (CANADIAN PREMIERE)
The dramaturgy of the work is based on the idea of comparison and interaction of natural and artificial light.

OMAR DANIEL
(Canada, born 1960)

TRIO NO. 2 (2015)

Omar Daniel has composed extensively in solo, chamber, electronic and orchestral idioms, and
was the 1997 recipient of the Jules-Lèger Award for New Chamber Music. Other composition
awards include the 2007 K.M. Hunter Arts Award, the SOCAN National Competition for Young
Composer, and the CBC National Radio Competition for Young Composer. He is also an active
pedagogue, and holds the position of Associate Professor in Composition at Western University
(Ontario). Daniel’s music is firmly rooted in the European concert-music tradition, and exhibits a
broad palette of instrumental colour, intricate harmonic language, a strong rhythmic profile, and
rigorous architectural design.

My first piano trio was written in 1999, fifteen years before Piano Trio No. 2. My first trio began as a compositional experiment
that could best be described as polystylist: dissimilar elements coexisting in a creative work. Most of my music from that
point forward includes some element of polystylism in it. My new work approaches this musical discourse through levels
of nostalgia whereas my first trio explored this in an aggressive and confrontational way. Trio No. 2 looks to the past in a
series of reminiscences that are somehow linked together, perhaps akin to my own reminiscences as I age. (Omar Daniel)

VINCENT HO

(Canada, born 1975)

Vincent Ho received his Associate Diploma in Piano Performance from the Royal Conservatory of
Music in 1993, his Bachelor of Music from the University of Calgary in 1998, his Master of Music
degree from the University of Toronto in 2000, and his Doctor of Musical Arts degree from the
University of Southern California in 2005. In 1997, he attended the Schola Cantorum Summer
Composition Program in Paris, where he received further training in analysis, composition,
counterpoint, and harmony, supervised by David Diamond and Philip Lasser from the Juilliard
School of Music and Narcis Bonet from the Paris Conservatoire.

WAR DANCE (FROM GRYPHON REALMS) (2015)
War Dance was inspired by the gryphon mythology. The work is built on layers of independent melodic threads that are
cast against constantly-changing meters as played by the piano. The polyrhythmic fabric is consistently maintained and
developed to create a dramatic tension between the strings and piano that builds to an explosive climax.

PERFORMERS
LAND’S END ENSEMBLE
Juno-nominated Land’s End Ensemble of Calgary (John Lowry, violin; Beth Root Sandvoss, cello; Susanne Ruberg-Gordon,
piano; Vincent Ho, Artistic Director) is dedicated to introducing audiences to new music by Canadian and International
composers, and to performing landmark chamber works of the 20th and 21st centuries. LE Ensemble is continually creating
legacy projects with living composers. The most recent LE Centrediscs release, Gravity and Grace, won a Juno Award and a
Western Canadian Music Award in the category of Classical Composition of the Year (2014) for the work Field Notes by Allan
Gordon Bell.

