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Dániel Péter Biró (1969)

Mishpatim (Laws) Part I (2003, revised 2016) Canadian Premiere, 12’
flute, clarinet, piano, violin, cello, solo speaking percussion

Michael Taplin (1991) ISCM Britain (UK), Young Composer Award Candidate
Lambent Fires (2016) Canadian Premiere, 10’

piccolo, bass clarinet, horn, percussion, violin, viola, cello, double bass
Madeleine Isaksson (1956) ISCM Sweden

Isär (Apart) (2012) Canadian Premiere, 11’
piccolo, bass clarinet, horn, percussion, violin, viola, cello, double bass

Stefan Prins (1979) 2014 Young Composer Award Winner
Hände ohne Orte (2017) Canadian Premiere, 13’
bass clarinet, piano, percussion, violin
Giorgio Magnanensi (1960)

Lied • TDU FS (2017) World Premiere, 12’
flute, clarinet, horn, piano, percussion, violin, cello

COMPOSERS
DÁNIEL PÉTER BIRÓ

(Canada/Hungary/USA, born 1969)

Dániel Péter Biró is Associate Professor of Composition and Music Theory at the University of
Victoria. After studying in Hungary, Germany and Austria, he completed his PhD at Princeton
University in 2004. He has been commissioned by major festivals and venues and won
international composition prizes. He was Visiting Professor, Utrecht University in 2011 and
Fellow at the Radcliffe Institute for Advanced Study, Harvard University in 2014-2015. He was
elected to the College of New Scholars, Scientists and Artists, Royal Society of Canada in 2015
and awarded a Guggenheim Fellowship in 2017. His compositions are performed around the
world.

MISHPATIM (LAWS) PART I (2003, REVISED 2016) (CANADIAN PREMIERE)
Mishpatim (Laws) Part I is the outcome of research into methods of producing organized sound by means of Gematria.
In Hebrew, each letter possesses a numerical value. Gematria is the calculation of the numerical equivalence of letters,
words, or phrases. All of the pitches, rhythms, and techniques are derived from or are reactions to text taken from the
Biblical text Mishpatim (Exod. 23:1–9), which deals with various religious, legal, ethical and cultic regulations. Re-tracing
the historical becoming of these relationships to their contemporary predicament, the composition exists as a historicized,
sonorous question.

MICHAEL TAPLIN

(United Kingdom, born 1991)

Michael Taplin was raised in London and has been actively involved in writing music from an
early age. He has studied privately with Dai Fujikura with a grant from the Talbot House Trust.
In 2009, Michael accepted a scholarship to study with Paul Neland at the Guildhall School of
Music and Drama. Michael’s music has been performed by the Philharmonia, Ose! Orchestre
Symphonique and the London Symphony Orchestra. Michael recently completed his MComp
(Distinction) at the Royal College of Music (London) with Simon Holt. Michael Taplin is supported
by PRS for Music Foundation’s International Showcase Fund.

LAMBENT FIRES (2016) (CANADIAN PREMIERE)
Lambent Fires is a frenetic, brightly coloured, virtuosic showpiece for eight players. Lambent, (meaning glowing, gleaming,
flickering light or fire) originates from the Latin verb lambere. One of Taplin’s main aims whilst composing the piece was to
create an overall sense of revealing in the structure of the music. All the textures and harmonies in the work are created
from one central line. The clearest and most direct statement of the Cantus Firmus is not stated overtly until the very end.
However, even this momentary glimpse of the musical core essence becomes very quickly shrouded in a climactic inferno.

MADELEINE ISAKSSON
(Sweden/France, born 1956)

Madeleine Isaksson studied piano and composition at Royal Academy of Music in Stockholm,
and obtained diplomas in piano-teaching and composition. Scholarships allowed her to continue
her studies abroad in Holland and in France, where she lives and works as composer. In 2005
her CD Failles was released by Swedish label Phono Suecia. She received the Järnåker Award
2012 for Les sept vallées (2006) composed for solo recorder. The music of Madeleine Isaksson
has been performed to great success by prominent ensembles at concerts and festivals across
Europe and overseas.

ISÄR (APART) (2012) (CANADIAN PREMIERE)
My father grew up in a little Finnish-speaking village by the boundary river Muonio in between Sweden and Finland. I knew
beforehand that the commission for Norrbotten Neo would bear traces of him. My thoughts circled already daily around
my father, (“isä” in Finnish), who suffered for years with Alzheimer’s disease. He was retreating in his thoughts into his
childhood in Norrbotten during the 1940’s. An accelerating and pushing anxiety made him increasingly obsessed with
leaving home. Finally, nothing could keep him alive: the time felt apart, (“isär” in Swedish). (Madeleine Isaksson)

STEFAN PRINS
(Belgium, born 1979)

After graduating as an engineer, Stefan Prins studied piano and composition at the Royal
Flemish Conservatory in Antwerp, electronic music at the Royal Conservatory of Brussels, and
sonology at the Royal Conservatory of The Hague. In 2017, Stefan obtained a PhD in composition
at Harvard University under the guidance of Chaya Czernowin. He received several important
international awards, such as the Kunstpreis Berlin für Musik, Kranichsteiner Musikpreis für
Komposition, and ISCM Young Composer Award. His music is performed worldwide. He is the
artistic co-director of the Nadar Ensemble and regularly performs as an improvising musician.

HÄNDE OHNE ORTE (2017) (CANADIAN PREMIERE)
Stefan Prins’s recent work investigates acoustic/audio-visual hybrid spaces, inhabited by hybrid bodies - in reaction to/as a
reflection on the increasingly hybridised and networked augmented reality that we know from our everyday life.

GIORGIO MAGNANENSI
(Canada, born 1960)

Giorgio Magnanensi is an Italian Canadian composer of orchestral, chamber and multimedia
works that have been performed throughout Europe and elsewhere; he is also active as a
conductor and live electronics performer. As a conductor, he served in many permanent
positions in Italy, and as principal conductor of the Vancouver New Music Ensemble since
2000. As a guest conductor, he has conducted in Europe, Japan, and Canada. Giorgio taught
composition in various positions in Italy from 1984-1999, and has lectured at the College of
Music in Tokyo and University of British Columbia. He is a lecturer at Vancouver Community
College, and is the artistic director of Vancouver New Music.

LIED • TDU FS (2017) (WORLD PREMIERE)
I often use collage techniques and assemblage of heterogeneous forms with a programmatic character. The fragmented
nature of these events underlines their character of work in progress: a sort of tale without beginning and ending, a permeable
space asserting its non-obstruction to diverse voices, fragments, and oneiric sound/video-scapes. The piece is dedicated to
Bill Linwood. (Giorgio Magnanensi)

PERFORMERS
AVENTA ENSEMBLE
With a reputation for superb performance and ambitious programming, Aventa has established itself as one of Canada’s
leading contemporary music ensembles. Comprised of musicians who are passionate about new music and its place in our
culture, Aventa pushes musical boundaries through diverse projects, collaboration and cultural exchange. Promoting and
fostering new music has been at the core of Aventa’s work since its founding. The ensemble regularly commissions both
Canadian and international new works and has presented premieres of over 120 works both in Canada and on tour.

BILL LINWOOD, ARTISTIC DIRECTOR
A native of Saskatoon, Bill Linwood is the Artistic Director of Aventa Ensemble. A champion of the music of Quebec
composer Gilles Tremblay, Bill has conducted numerous programs devoted to his music, including the European premiere
of Tremblay’s epic À quelle heure commence le temps? In 2015, Bill conducted the Australian premiere of Gavin Bryars’
opera Marilyn Forever, as part of the Adelaide Festival and made his US debut with Long Beach Opera to critical acclaim. In
2009, in recognition of his dedication and commitment to Canadian music, Bill was named a CMC Ambassador as part of
the Canadian Music Centre’s 50th anniversary.

